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FROM THE PRESIDENT

Shared and uplifted memory matters. You can take
pride in two Filson initiatives that go directly to the impor-
tance and vitality of Jewish life in Louisville and the Ohio
Valley. The Filson has initiated the creation of a permanent
Jewish Community Archive (JCA). The goal of this project
is to collect and preserve local and regional Jewish com-
munity history. A secondary goal is to broaden the Filson’s
inclusiveness in collecting the history of all of Louisville.

With direction from the JCA curator, Dr. Abigail
Glogower, our work has included: collecting, preserving, and
stewarding historical materials documenting Jewish Hospital
and Louisville’s Jewish families, businesses, and community
organizations; Providing expert assistance and community
outreach to scholars, researchers, and members of the public;
producing educational and cultural programs and exhibits
for general audiences to increase public awareness of the
Jewish Community Archive, generate community dialogue,
and encourage future contributions to the archive; and pub-
lishing scholarly and academic articles in the peer reviewed
journals; and raising $2 million to create a dedicated, perma-
nent endowment to support the long-term continuation of
the Jewish Community Archive at the Filson.

I am pleased to report that we have now raised $1.6
million towards the goal. If this is a project to which you
would like to contribute, give me a call at 502-635-9271!

In October 2019, The Filson was one of the concert ven-
ues to host the Violins of Hope (VOH) during their two-week
tour in Louisville. This collection of more than 50 restored
instruments played by Jewish musicians during the Holo-
caust has survived concentration camps, pogroms and many
long journeys. They now tour the world telling remarkable
stories of injustice, suffering, resilience and survival. To help
perpetuate the memory and lasting impact of the Violins of
Hope in Louisville, I am pleased to report the creation of a
new program. Violins of Hope Louisville Continuing Legacy is a
partnership program of Kentucky Performing Arts (KPA) and
the Filson Historical Society, with support from the Commu-
nity Foundation of Louisville. As part of this, the Filson will
present two public screenings at the Filson of the forthcoming
documentary film about the VOH in Louisville, on Novem-
ber 10th, Holocaust Remembrance Day, at 12:00 noon and
6:00 PM and two days of educational programs in the fall of
2020 for KPA Partner Schools in the Bearing Witness project.

NEVER FORGET,
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Richard H.C. Clay
President/CEO, The Filson Historical Society

FROM THE CHAIR

I'am pleased to report that at our December 2019 board
meeting, we elected six new directors of the Filson Histori-
cal Society. They will serve three years terms. They are as fol-
lows: Westray Cobb, Ann Georgehead, Donna Heitzman,
Clark “Bud” Orr, Ted Steinbock, MD and Lindy Street.

Three of our long serving directors’ terms expired
in December. They are Powell Starks, Walker Stites and
Orme “Sandy” Wilson. We're delighted that each of them
has agreed to continue to serve as committee members.
Walker will remain on the Finance/Endowment Com-
mittee, Powell will serve on the Collections Committee
and Sandy will continue on the Finance/Endowment
Committee and the Development Committee. We have
been so fortunate to have their leadership and wise coun-
sel over many years.

We elected the following directors to serve as offi-
cers of the board for 2020. They are as follows: Board
Chair, Carl M. Thomas; Board Chair Elect, John P. Stern;
Vice Chair, Anne Brewer Ogden; Secretary, Patrick R.
Northam; and Treasurer, Donna Heitzman

Robert E. Kulp will continue to chair our Membership/
Development Committee and Ted Steinbock will chair
the Collections Committee. We truly appreciate the com-
mitment of time, energy, experience and expertise from
all of our officers, committee chairs and directors.

We will have a V2 day planning session for the board
of directors and selected staff in April 2020 to review and
revise our Strategic Plan 2018-2023. We are excited that
we have made excellent progress in accomplishing many
of the goals and objectives set forth in the plan and hope
to identify several new initiatives worth pursuing.

While visiting our website, please review the legacy
giving section. We encourage you to consider joining
the Filson’s Thruston Legacy Circle through making a
planned gift to help us sustain the Society for generations
to come. Please contact Julie Scoskie or Brenna Cundiff if
youd like to learn more.

As always, we sincerely appreciate your membership
and support. Please remember to tell your family, friends
and colleagues about the many benefits of joining the
Filson Historical Society.

Sincerely,

(Bt o Homsa.

Carl M. Thomas, Chairman of the Board

COVER: A portion of Mary Cummings Eudy’s detailed sketch
called “A Spanish Beauty.” [Filson Museum Collection]
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Recent Acquisitions

- TO SUFFERERS FROM THE

FLOODY

The City has been divided into Distriots, as follows:
FIRST DISTRICT,

From City Limits to Campbeil Streot s.aauun-nu—lmummmmamm
ner Story Avenue and Pocabontas

SECOND DISTRICT,

From Campbell Strect to Pirst Streot, ofico st Lithgow Manufacturing Co., corner |
Main and Clay Strovts.

THIRD DISTRICT,

From First 1o Fifteenth Street, office at Thos Anderson's, Sixth Stroet, bolow Main,

FOURTH DISTRICT,

From Fifteenth to Twenty-Sixth Strect, ofiee ot Jos. Ganlt's, corusr Ninetoonth and
Main Stroots.

FIFTH DISTRICT,
From Twenty-Sixth Strect to West Limit of the City, ofice in Market Hall, Portiand
Avenue,

A committoe of Ladios will be at each of the above ofices from 10 1o 18 o'clock A,
ML emch duy, anid & Beorotary will remain there throngh the day and application mast
be made 10 them for supplies, who will lsue orders or thokets for provisions on the
day in person, and no one will Nlﬂlﬂ-‘”iill wwum--nurmm without an.
arder from

Board of Trade Reliof Committes,

1937 Flood Louisville broadside
(gift of the Annice Belknap Johnston Estate)

CHIT of the YEAR

ETHYL
FITZGERALD

And Her Original
Southern Play Boys

From Louisville, Kentucky
Dance to the Listle Girl Who is Taking the South by Storm

HEAR SOLID JONES-KING OF THE DRUMS & SAXOPHONE SUPREME BY JIMMY STEAM

Sunday Morning April 27, 1941

DANCING  2:00 TILL 6:00 A. M.

Door Opens at 1:30 A. M.

BEAUTIFUL
MOONLITE
GARDENS
Y - |

771 AND MACEDONIA|
MUNCIE, INDIANA

Admission 50¢ 72
Ethyl Fitzgerald dance concert poster, 1941
(Historical Acquisitions Fund)

ot

The Filson’s collection continues to grow.
The end of 2019 and early 2020 have seen
acquisitions across all areas of the collection:
art, books, photographs, prints, manuscripts,
and artifacts relating to Kentucky and Ohio
Valley history have been added. Several artists
previously not represented in the Filson’s collec-
tion have been added as well as African Ameri-
can related artwork, photographs, manuscripts,

and printed material.

Satellites of Mercury medallion, ca. 1890
(Historical Acquisitions Fund)

Eccentric Collector—Julius Friedman by Jim
Cantrell, 1992 (gift of Sean Cantrell)

Falls of the Rough by Nell Storer, 1965
(gift of Thomas Donan)

Madison Junior High School, Louisville, Ky.,
publications (Historical Acquisitions Fund)
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Recent Acquisitions (cont.)

Miniature of Robert Tyler by Savinien Edme Ades-Goldin family letters (gift of Anita and Albert Goldin)
Dubourjal, 1832 (Historical Acquisitions Fund)
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Landscape by Carl Lotick, ca. 1930 : - X
(gift of Ted Steinbock) 'E At i St DA -

F 8T

Charles Stephens, Jr., Korean War letters
(gift of Charles Stephens 1)

i g e, S e R LSS |
HE FIGHTS AND HE WRITES « « « ME BLEEDS AND HE READS
WHO IS THIS POETIC CHAMPION THEY SAY ... ..
NONE OTHER THAN “THE GREATEST” CASSIUS CLAY
“CLAY IS THE HOTTEST NUMBER EVER TO DANCE ON
CANVAS OR SOUND OFF ON WAX"  MEW YORK TIMES
“NOT LOUIS OR ROCKY OR OLD JAY JAY WAS MOLDED LIKE THE
GREATEST CLAY." MILTON GROSS - NEW YORK POST

Guaranteed High Fidelity is Designed to Play on the Phonograph of Your
Chelce, New or O, You Can Purchase This Record With No Fear of It's
Becoming Obsolete in the Future.

Cassius Clay-Muhammad Ali poster, 1963
(Historical Acquisitions Fund) A g .
= = ==
Louisville streetscape by Robert Wathen, 1954
(Historical Acquisitions Fund)

Lockett family, 1888 Thomas Merton broadsides
. (gift of Jonn Frey and Phyllis Croce) (gift of Jeannette and Jim Cantrell)
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Shutdown Report

In January, the Filson Historical Society closed to the public for two weeks. This time was used for planning,

organization, and teamwork. These images illustrate some of the work that was accomplished during this time.

. Commonwealth Intern Rachid Tagoulla and
Filson Cataloger Lynn Pohl taking advantage
of the shutdown to spread out in the Special
Collections Reading Room. They are sift-
ing through a recently acquired collection
of photographs documenting the SkyCare
program, the Rudd Heart and Lung Center,
and pioneering surgical procedures at Louis-
ville’s Jewish Hospital during the 1980s-early
2000s, including the nation’s first successful
hand transplant in 1999.

. The Development and Marketing team (Direc-
tor of Development Brenna Cundiff, Mem-
bership and Development Coordinator Kate
Wanke, and Marketing & Public Relations
Coordinator Jamie Evans) hard at work on
sponsorship opportunities for the year!

3. Filson Librarian Cassie Bratcher and Filson

Volunteer Chip Arbegust inspecting a donated
collection of Kentucky and Ohio Valley maps.

. Research Specialist Emily Benken and Collec-

tions Assistant Brooks Vessels inventorying a
textile collection of wedding dresses!

. Museum Registrar and Exhibits Coordinator

Maureen Lane working on an inventory of the
Filson’s expansive quilt collection.

. Associate Curator of Digital Projects, Danielle

Spalenka led a Collections Handling and Care
workshop for our staff!

. Manuscript Cataloger, James Prichard clean-

ing our windows.

8. Manuscript Cataloger, James Prichard doing
what he does best: cataloging manuscripts!

9. Curator of Photographs and Prints, Heather Pot-
ter and Research Specialist, Hannah Costelle
rearranged large and over sized prints and better
labeled their storage draws making them more
accessible to staff when pulling for researchers,
exhibitions, publications, and more!

10. Administrative Assistant, Emma Bryan and

Associate Curator of Collections, Jana Meyer
hard at work cleaning the stacks in archival
storage.

11. Collections Intern, Caitlin Hogue and Associate

Curator of Digital Projects, Danielle Spalenka
also hard at work on cleaning the archival stacks!
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Browsing in our Archives

Women at Work

Dressmaking and Female Empowerment in the Ohio Valley

BY JANA MEYER | ASSOCIATE CURATOR OF COLLECTIONS

On January 18, 1887, a married couple
submitted a petition in Louisville’s Chancery
Court. George Grunder, a salesman, had
fallen upon hard times and according to the
court record, “requires the aid of his wife in
a business capacity to support their family.”*
It was in the family’s best interest that Chris-
tina Grunder should have an expanded role
managing their finances — an unusual posi-
tion for a married woman of the time. If
the feme sole petition succeeded, Christina
Grunder would regain the legal rights of a
single woman, which included the ability to
own property, trade in her own name, and
control her income.

Fortunately for the Grunders, Christina
was already a talented businesswoman. The
petition stated, “[She] is a capable business
woman. ... She is familiar with and capable
of carrying on the business of dressmaking.”
Indeed, Madame Grunder (as she was known
professionally), was a skilled modiste who had
operated a custom dress shop in Louisville for
the past two decades. She started her business
in a house on Green Street circa 1866, under a
tin sign labeled “dressmaking.” Her establish-
ment flourished after she designed a blue silk
bridal gown for a neighbor, and she contin-
ued working after marrying in 1873. In fact,
she had been the family’s primary wage earner
for years, but under the law her business and
income were controlled by her husband.

Thesituation likely created an uneasy marital
dynamic. One suspects that Christina Grunder
was the primary instigator behind the feme sole
petition. She was certainly not the only married

woman of the time to demand increased legal
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Newspaper notice published in the Courier-Journal, which announced Madame Grunder’s feme sole
petition. [Louisville Chancery Court, Petition no. 40,803]

rights. The courts heard many feme sole peti-
tions in the late 19th century, including several
hundred cases in Louisville alone. At the time,
women were entering the workplace and pub-
lic life in unprecedented numbers. As they ven-
tured outside the home, they found empower-
ment through wage-earning work and in the
company of other women.

Christina Grunder’s career as a dressmaker
was a popular choice for women entering the
workplace. In an era before mass-produced
clothing, garments were crafted by hand.
Demand was high: a modiste producing cus-
tom-made clothing in the latest fashion was
well-known, highly valued, and sought after by
wealthy women. The work was also rewarding,
both in its creative aspects as well as financially.
Many dressmakers experienced considerable
independence as owners of their own estab-
lishments. For some like Christina Grunder,
empowerment also led them to question laws

restricting womenss rights. Her feme sole petition

was successful; she owned and operated her
dressmaking shop until her death in 1920.

Not all dressmakers in the late 19th cen-
tury owned their own businesses. Depart-
ment stores were prevalent in thousands
of American cities by the 1890s and also
employed many dressmakers. In Louisville,
Madame Emily Mulvaney headed the dress-
making departments in the 1880s-90s at
Sharpe & Middleton’s New York Store and at
J. C. Seashols & Co. Both stores were located
on Fourth Avenue in downtown Louisville —
a popular location for retail establishments.

Madame Mulvaney did not have the inde-
pendence of a business owner, but likely pos-
sessed a high salary and considerable author-
ity as a department manager. She was a buyer
for both of her employers, traveling annually
to Europe to purchase the latest styles. She
supervised many seamstresses as the store’s
business grew, at one point finding it neces-

sary to “keep the girls at work until 12 o’clock
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Dress designed by Madame Grunder for Bes-
sie Meyer, daughter of her business partner
and friend Emma Mackson Meyer. Bessie wore
the gown to her high school graduation. [Filson
Museum Collection]

became behind-the-scenes

work, where
workers produced clothing for ladies they
would never meet. The most drastic change
was the advent of mass-produced clothing.
every night in order to keep up with orders.” By the 1920s, custom-made dresses were
Her Parisian-style dresses were known for being replaced by high quality ready-to-
their originality, beauty, and charm. J. C. Sea-  wear clothing. Clothing could now be pur-
shols & Co. even opened a shoe department,  chased at a fraction of the cost charged by
where made-to-order ladies’ shoes matched —dressmakers. Dressmakers found that their
her creations. work was no longer as skilled or creative,
Over time, however, economic changes  with alterations of ready-to-wear clothing
eroded dressmakers’ autonomy. Department  taking precedence.
stores split the buyer and manager func- Nonetheless, some dressmakers managed
tions, with dressmakers having a more lim-  to continue to operate successfully in this

ited role as arbiters of fashion. Dressmaking  changing environment. Mary Cummings

One of Madame Mulvaney’s elaborate creations.
Mulvaney was known as “an accomplished and
attractive French lady,” with expertise creating
Parisian-style dresses. [Filson Museum Collection]

Eudy, a recent divorcee with a young son
to support, opened her design studio in
1914 at a time when competition was fierce.
Although she lacked formal business train-
ing, Mary Cummings, Inc. thrived for nearly
25 years and employed as many as 400
women as sales representatives, seamstresses,
dressmakers and designers. Eudy marketed
her personalized service, tailored fit, and
exclusive brand, setting her business apart
from assembly-line garments available in
department stores. She promised “original
and exclusive materials, fit of garment and
complete satisfaction guaranteed-shown in

your home by appointment.”™

TheFilson SPRING 2020 7



In order to compete against factory-
produced clothing, Eudy focused on serving
a national clientele. She did not advertise in
Louisville, preferring non-local customers.
Each spring and fall, she updated the sketches
in her “Book of Designs” and sent them to
her sales representatives in other cities. Her
business model worked. Eudy’s most famous
patron was Sara Delano Roosevelt, who
ordered several dresses, scarves and bags from
her in 1937 and 1938. Mrs. Roosevelt wore
one of the dresses to her son’s presidential
inauguration.

Mrs. Roosevelts dress—and other gar-
ments designed by dressmakers like Grunder,
Mulvaney and Eudy—were the result of a
team of workers. Dressmakers especially relied
upon seamstresses to implement their designs.
Seamstresses assisted with basic sewing tasks to
maximize efficiency and output. In the 19th
century, many women held this job: Cin-
cinnati’s newspaper reported 4,000 needle-
women in the city in 1853, and in 1874 there

were around 5,000 sewing girls in Louisville.
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Mary Cummings Eudy drew detailed sketches to
show her out-of-town clients, such as this one
called “A Spanish Beauty.” She stored the draw-
ings in designs books that were updated each
spring and fall. [Filson Museum Collection]
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“A Spanish Beauty” ecru dress by Mary Cum-
mings Eudy. Intricate embroidery was one of
Eudy’s trademarks. [Filson Museum Collection]

While

wealthy and independent, the women

modistes were often quite
who worked for them were less fortunate.
Seamstresses often labored from sunup to
sundown and in poor conditions. Fortu-
nate women sewed at home, while others
worked in basements and cellars where the
atmosphere was stifling. The large number
of women working in the trade meant that
compensation rates were low. Seamstresses
often received minimal wages, barely reach-

ing a subsistence level. Employment could

also be variable, with some women unable
to find regular work.

Georgetta and Ella Manser’s experiences as
seamstresses may be representative of the work-
ing conditions of the era. The sisters lived with
their widowed mother Mary in rented accom-
modations in Cincinnati, Ohio in the mid-
1880s. Mary described her daughters’ work
when writing to her sister-in-law: “ 7he girls have
to work very steadily from early morn till night,
have no time for recreation, but their labor enables
them to meet all the expenses and keep a nice home
over our head. . ... I do not think you can have any
idea how much sewing they do. ... They have over
a hundred garments in the house.™
Dressmaking offered women career
opportunities as they entered the workplace
in the 19th and early 20th centuries. Women
like Christina Grunder and Mary Cummings
Eudy found empowerment as owners of
their own businesses. Emily Mulvaney pos-
sessed authority and relative wealth as head
of a dressmaking department. Such women
often led the charge in challenging the con-
ventional wisdom and lobbying for increased
rights for women. However, the opportu-
nities enjoyed by Grunder, Mulvaney, and
Eudy were not shared by all working women.
Georgetta and Ella Manser found employ-
ment, but toiled long hours to earn a living.
These elaborate, intricate, hand-stitched cre-

ations are the result of their work as well.
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Mary Cumming Eudy’s most famous patron was Sara Delano Roosevelt, mother
of the president. Mrs. Roosevelt ordered several dresses, scarves and bags from
Eudy in 1937 and 1938. [Mary Cummings Papers, Filson Manuscript Collection]

Endnotes
1 Louisville Chancery Court, petition no. 40,803, January 18, 1887.
2 “J. C. Seashols & Co.” Courier-Journal, December 23, 1888.

3 Seasonal Announcement, Mary Cummings Papers (Mss. C C),
Filson Historical Society.

4 Mary Manser to Catharine Stow, March 4, 1885. Stow Family
Papers (018x11), Filson Historical Society.



LOUISVILLE

The Violins of Hope: Strings of the
Holocaust, a collection of more than 60
restored instruments played by Jew-
ish musicians during the Holocaust,
visited Louisville for 10 days of exhibits
and events last October, and was made
possible by a consortium of partner
organizations and presented by the
Jewish Heritage Fund for Excellence.

This is a continuation of that legacy.

Violins of Hope Louisville:
Connecting the Past to the Present
a film by Michael Fitzer and 180 Degrees
Film Productions

Tuesday, November 10, 2020

Two opportunities to view:

12:00 p.m. and 6:00 p.m.

Free

The Filson Historical Society

1310 S. 3rd St., Louisville

Register online at filsonhistorical.org

Violins of Hope Louisville
Continuing Legacy is a partnership
program of Kentucky Performing
Arts and the Filson Historical
Society, with support from the
Community Foundation

of Louisville.
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Filson Historical Society

2019 IMPACT REPORT

13 6 years the Filson has preserved Ohio Valley history
and culture for future generations

*52 " ENDance 10

weeks of interactive and

16,445 people visited the Filson engaging activities for families
for a tour, lecture, field trip, during the Fund for the Arts
exhibit, or program Cultural Pass Program.

425 families served

PROGRAMS
“The Filson Historical Society 70 lectures | 5 exhibits
is like nothing else.” 6 New York Times bestselling

— Steve Inskeep, Gertrude Polk Brown lecturer, author,

A authors for our Gertrude Polk
and host of NPR’s Morning Edition.

Brown Lecture Series

MEMBERSHIP
3,727 Members

76% retention rate 3 5 o

youth visited the Filson

Thank you to our members who continue durmg field trips or summer

to renew their support at a rate well above interactive family
the national average programming
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“There's no better place to study
FELLOWSHIPS history than the Filson, not only
& INTERNSHIPS because of its extraordinary archival

19 Eellows and Interns wealth, but also because of the

$13,200 funds awarded intellectual community it creates."
— Dr. Christina Snyder, former Filson fellow

+59”%

INCREASE IN COMMUNITY RENTALS
OF THE FILSON CAMPUS

4,067 \/ISITED OUR COLLECTION AND
1,800 REMOTE INQUIRIES ANSWERED

=

' L)
A Research Specialist Hannah Costelle organized a large uncatalogued manuscript col- (o]
lection [Schenck-Danner Collection]. This collection is comprised of records relating to

the business activities of Ulysses P. Schenck, a merchant and entrepreneur of Vevay,
Indiana. Schenck operated several steamboats on the Ohio River in the mid-late 1800s. INCREASE IN WEBSITE VISITS
These records really give us a sense of how the Ohio River was the highway of its time (FILSONHISTORICAL.org)
and how important it was in the movement of goods to the rest of the country.

ACQUISITIONS
432 Total Acquisitions in 2019

WEBSITE/SOCIAL
n tripadvisor®
8,928 1157

people reached via Facebook Instagram followers < I
MN78% over 2018 0 g e

Two Instagram accounts: follow us at
@filsonhistorical and @filsonvenues
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Book Review

Walter H. Kiser’s

NEIGHBORHOOD SKETCHES REVISITED

by John David Myles

For an eight year period from December, 1934 until
December, 1942, Walter H. Kiser, born and raised in
New Albany, Indiana, sketched architectural master-
pieces, many dating from pioneer and antebellum times.
Kiser began in Louisville, drove around the back roads
of Kentucky, and then crossed the Ohio River to south-
ern Indiana. This was before the days of interstate high-
ways and the Kentucky turnpike system. A total of 404
sketches, along with Kiser’s written notes, were published
in the Louisville Times in a series known as Neighborhood
Sketches. He published one a week for eight years, except

for the two weeks surrounding the 1937 Ohio River

\Nalter fﬂ }\[bCI"‘S

NEIGHBORHOOD SKETCHES
R_CV{SItCC{
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flood. Roughly 160 of these were exhibited at the Speed
Art Museum in a special exhibition in May, 1939. Curi-
ously, Kiser left no explanation of why he chose the par-
ticular public buildings, churches and private houses he
drew. There is no logical consistency to his work by way
of style, geography or period. The real consistency is Kis-
er’s clear appreciation of beauty, materials, craftsmanship

and history—both documented and anecdotal.

The series ended when Kiser departed as a private for
army duty at Fort Meade, Maryland, at the age of 38.
His enlistment form identifies his occupation as artist,
his duties as “Make sketches of old houses, landmarks,
churches etc. for newspaper”, that his employer’s business

as “Newspaper publisher”, that he had been employed
for seven and one half years, and that his annual earnings
were $520. This was apparently his sole employment. It
may explain why he was living with his father and his step-
mother when he left their home in New Albany for Fort
Meade. He was honorably discharged over six months later
because of his age. A life-long bachelor, he lived with his
father and stepmother until his father’s death, his step-
mother until her death in 1962, and then continued to

live in their house until his death in 1980.

In his latter years, Kiser was reclusive. Very little is
known about him. He was found dead in his home in
1980. His brief obituary in the Indiana edition of the
Louisville Courier-Journal refers to him as “a retired com-
mercial artist for The Courier-Journal, and a member
of the Central Christian Church and the Floyd County

Historical Society.”



Like much of Kiser’s life, the provenance of the drawings
is mysterious. Roughly 75 of his sketches which were pub-
lished ended up at the Filson Historical Society. About the
same number went to the Louisville Free Public Library, and
were ultimately given to the Filson. A substantial number of
drawings found their way to a Louisville antique dealer and

were recently acquired by the Filson.

In the forward to the catalog to the 1939 Speed exhibi-
tion, Kiser’s hope of publishing a book of the sketches was
expressed. In the newspaper announcement of Kiser’s leav-
ing for service in the War effort, was this statement: “The
Times hopes Mr. Kiser will resume Neighborhood Sketches
in this page when he returns from the war.” Even though
he returned to the area six months after he left, Kiser never
published any further sketches. Nor did he publish his exist-
ing sketches in book format. These unexplained stops to his

artistic and historic work add to the mystery of his life.

Shelby County lawyer, former circuit judge, architec-
tural historian and preservationist, John David Myles, has
now returned Kiser’s talent to light, over seventy-five years
after the last of the sketches, and almost forty years after
Kiser’s death. This is a marvelously researched and sump-
tuously illustrated book of Kentucky and southern Indiana
architectural history, written by one of Kentucky’s leading
authorities on the subject. Judge Myles has followed Kiser’s
path, and has photographed those buildings drawn by Kiser

which have survived.

The format is perfectly suited to an appreciation of Kiser’s
artistry and an understanding of the history of the build-

ings he drew. The book contains a marvelous introduction

by Dr. Daniel J. Vivian, Chair of the Department of Historic

Preservation of the College of Design of the University of
Kentucky. Unless otherwise noted, the drawings are in the
collection of the Filson Historical Society, and the author
generously gives credit to the Filson’s James Holmberg for his

cooperation and assistance.

The author has written a solid biography of Walter Kiser.
He then organizes the sketches chronologically as Kiser
drafted them, and in two sections—the first devoted to sur-
viving neighbors, and the second to those which no longer
stand. Each page contains Kiser'’s drawing of the individual
building and the note which he wrote contemporaneously
about it in Neighborhood Sketches. Judge Myles has then
updated the post-sketch history of the building with his own
meticulously researched notes, along with a color photograph

of the building as it currently looks.

For any lover of the region’s magnificent historic public
buildings and homes, the book is intoxicating. One can
hardly put it down. As scholarship, this book brings the
magnificent collection of drawings and architectural notes
by Kiser to a broad readership, coupled with Myles™ pains-
taking, well-documented updates. Quite simply, Neighbor-
hood Sketches Revisited, winner of a 2019 Publication Award
from the Kentucky Historical Society, is an important addi-
tion to Kentucky and southern Indiana architectural his-
tory, as well as to the library of anyone fascinated by the

architecture of this region.

Reviewed by Richard H. C. Clay

Filson Historical Society
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A Child’s World

Are children of the early 21st century much different
from those of centuries past? It seems children today have
more freedom than ever to be themselves, while their prede-

cessors had little say in how they were treated or allowed to

spend their time. Yet, despite often being told they should

be “seen and not heard,” children throughout history have
found opportunities to play, create, and leave behind a legacy
of their own. That legacy is preserved in the Filson’s collec-
tions. In this exhibit we have assembled manuscripts, books,
photographs, portraits, and artifacts that shine a light on the
lives of children from pioneer times to the present. These
collections let us peek into “a child’s world” from years gone
by, a world of imagination and wonder even in face of hard-
ship and high expectations. What these children have left
behind shows the truth of what Herbert Hoover said some

100 years ago: “Children are our most valuable resource.”

Exhibit Opening

Friday, April 24,2020 | 5:00-6:30 p.m.
The Nash Gallery in the Ferguson Mansion
1310 S. 3rd St., Louisville

Remarks from the curators at 5:15 p.m.

Sponsored by:

an:
b Commonwealth Y T“ 2 TREYTON OAK TOWERS

Bank & Trust Company - gle  MAKING RETIREMENT LIVING HISTORY FOR MORE THAN 34 YEARS
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THE GERTRUDE POLK BROWN LECTURE SERIES

The Woman’s Hour

The Great Fight to Win the Vote
by Elaine Weiss

Soon to be a major television event, the nail-biting climax of
one of the greatest political battles in American history: the rati-
fication of the constitutional amendment that granted women
the right to vote.

Nashville, August 1920. Thirty-five states have approved the
Nineteenth Amendment, granting women the right to vote; one
last state—Tennessee—is needed for women’s voting rights to be
the law of the land. The suffragists face vicious opposition from
politicians, clergy, corporations, and racists who don’t want black
women voting. And then there are the “Antis”~women who
oppose their own enfranchisement, fearing suffrage will bring
about the nation’s moral collapse. And in one hot summer, they
all converge for a confrontation, replete with booze and black-
mail, betrayal and courage. Following a handful of remarkable
women who led their respective forces into battle, 7he Woman’s
Hour is the gripping story of how America’s women won their
own freedom, and the opening campaign in the great twentieth-
century battles for civil rights.

Elaine Weiss is a journalist and
author whose magazine feature writing
has been recognized with prizes from the
Society of Professional Journalists, and

her byline has appeared in many national

publications, as well as in reports for
National Public Radio. Elaine’s book
about the woman suffrage movement, 7he Womans Hour: The
Great Fight to Win the Vote, has earned glowing reviews from the
New York Times, Wall Street Journal, and NPR, among others,
and she has presented talks about the book and the women's suf-
frage movement across the country. Elaine lives in Baltimore,
Maryland, with her husband, and they have two grown children.
When not working at her desk, she can be found paddling her
kayak on the Chesapeake Bay. And she votes in every election.

Tuesday, June 2, 2020 | 6:00 p.m.

uigns euiN :oioyd

“Both a page-turning drama and an inspiration for every reader.”

HILLARY RODHAM CLINTON

oM To
o @
L) *

AMAIJOR
TELEVISION
EVENT

THE

WOMAN'S
HOUR

THE GREAT
FIGHT TO WIN
THE VOTE

(a) ELAINE WEISS

Praise for
The Woman’s Hour
The Great Fight to Win the Vote

“Weiss renders the conflict so suspensefully that it is
easy to see why Steven Spielberg’s Amblin Television has
already bought the rights to the book. The book grippingly
recounts the twists and reversals that took place in the
weeks leading up to the suffrage victory, but it is even more
thrilling in its presentation of ideas—both those of the suf-
fragists and those of the people who opposed them. .. 7he
Woman's Hour animates the past so fully that its facts feel
anything but fated.”

—Casey Cep, The New Yorker

“Remarkably entertaining...a timely examination of a
shining moment in the ongoing fight to achieve a more
perfect union.”

—Publishers Weekly, Starred and Boxed Review

The Temple, Congregation Adath Israel Brith Sholom | 5101 US Hwy 42, Louisville, KY 40241

Free for Filson members, $20 for non-members

Tickets available online at filsonhistorical.org/events or by phone at (502) 635-5083.
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Staff Profile

Abby Glogower

Curator of Jewish Collections

I
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Jamie Evans: Abby, can you tell us a lit-
tle bit about your background and how you
came to the Filson?

Abby Glogower: Sometimes I feel as
though, professionally, I'm like a cat with nine
lives, and I'm not sure which life I'm on right
now. My path to the Filson was circuitous and
interesting. I started my professional life as a
scholar of art history and a museum educa-
tor in art museums, but I've always been curi-
ous and have rolled with the opportunities life
has presented. As much as I loved museums, I
loved libraries too and worked in art libraries
as a student assistant in college. When I was in
graduate school studying art history, I worked
part-time teaching computer literacy in the
Chicago Public Library system, and then
when I was in graduate school at the Univer-
sity of Rochester, I started working in library
special collections, processing archival collec-
tions and curating exhibits. So I was kind of
dancing around all these different but related
fields, like libraries, museums, art, and history,
and I think that it’s fitting that I ended up at
the Filson, which is a blend of things I love.

JE: Could you tell us a little bit about
your schooling?

AG: I've been in school most of my life,
and even though it’s been hard, my educa-
tion is probably the thing I am most thank-
ful for in life—maybe that’s why I kept going

back for more! I grew up in an Orthodox

Jewish family in Ann Arbor, Michigan, and

attended Jewish day school for most of my
life until high school, when I switched to
public school. T earned my BA in art his-

tory and philosophy at Oberlin College in




Ohio and then an MA in art history at the
Art Institute of Chicago. From there, I went
to the University of Rochester, which has a
wonderful interdisciplinary PhD program in
visual and cultural studies, and I graduated

with my doctorate in the spring of 2017.

JE: What brought you to the Filson?

AG: [ was intrigued by this unique new
job opportunity that had opened up here
to create a minority archival collection, at
the local level, in an institution that had
not really done that before. The Filson had
received a grant from Louisville’s Jewish Her-
itage Fund for Excellence to develop its Jew-
ish history collections and build bridges with
the Jewish community of Louisville. It was a
new initiative and a new position that struck
me as a fun and exciting challenge I wasn’t

likely to find anywhere else.

JE: What about Louisville?

AG: My long-suffering husband had just
had it with the Upstate New York winters and
told me that he was willing to go anywhere I
got a job I liked, as long as it was somewhere
warmer. Louisville was perfect for us in terms
of climate, city size, and proximity to family
in the Midwest. I'm pleased to report that we

find the winters here most agreeable.

JE: Wonderful! So like you said, this was
a really unique opportunity for you to create
something new at the local level. How has
that been going for you?

AG: It’s a bit clichéd to say, when one is
lucky enough to work in a place like a his-
torical society, but I am learning every day.
Sometimes I'm learning about the obvious
things, like local and regional history or
the Jewish communities of Kentucky and
the Ohio Valley. But 'm also figuring out
how to do a job that never existed before! In

the process, 'm learning how to be a better

listener, teacher, and researcher and also how
to be as flexible as possible with my time and

my energies.

love Beechmont and exploring the South
End, and breathing new life into our 1940s

house takes up a lot of my free time!

JE: Like you said, youre on the ground,
learning every day.

AG: Right, figuring it out as we go along
while keeping a big-picture vision in mind.
Starting Jewish collections and Jewish com-
munity archives here at the Filson is an
endeavor that rests on three legs. One leg
is the collections themselves. We have been
working to obtain material then catalog it,
preserve it, and make it accessible. Leg num-
ber two, I would say, is the outreach: meeting
people, being present in and a resource for
the community, someone that people can call
if they have questions about local Jewish his-
tory or if they want to partner on a program
or a workshop. Leg number three is exhib-
its and programming here at the Filson that
help bring the collections and research we
are doing to all Filson audiences. My work
is to increase knowledge about Jewish history
and culture and to help everyone, regardless
of background, think about the intersections
between our different micro-communities in

the shared past and present of our region.

JE: So moving on, tell us a little bit about
Abby outside of the Filson.

AG: I live with my husband, Josh, who’s
a writer, editor, and academic administrator
at the University of Louisville. We have three
large, aging rescue dogs with some special
needs. My interests outside of work include
music (I sing in a pop choir, strum occasional
tunes on the guitar, and go to concerts when
I can stay up late enough), vegetarian cook-
ing, and yoga. I really believe in bicycling as
a way of life and commute to work by bike
whenever possible. My biggest interest out-
side of work—as you well know, Jamie—is
fixing up the house that we bought last year
in the Beechmont neighborhood. We really

JE: What are some things you want peo-
ple to know about the South End?

AG: What drew us to Beechmont was
how down-to-earth and lovely it is. We live on
a block that is incredibly diverse, both racially
and economically, and we have wonderful
neighbors that come from all different kinds
of backgrounds. We also live around the cor-
ner from a phenomenal branch of the Louis-
ville Free Public Library, the Iroquois branch,
which is such a gem in the library system and
does a lot of really cool, engaged community
programming. My husband and I volunteer
sometimes at the English Conversation Club
that they host there on Saturday afternoons,
where we sit and practice English speaking
skills with new immigrants to the United
States. It’s just been a great opportunity to
meet and learn from Louisvillians who moved
here from Sudan and Somalia and other places

that I will never likely never get to visit.

JE: So to wrap up, what’s something you
want our members to know about your work
here at the Filson?

AG: For me, history is not just books and
events and factoids. History is a people busi-
ness because people shape what gets remem-

bered and how and why.

JE: I¢s living,

AG: Yes, and it comes alive for me most
when I get to interact with people personally. I
get really excited when people recognize them-
selves as being part of history, that history is
not just something that happened in the past
but that it is ongoing, and that the things that
we say and do and experience today are going
to be the very things that people will puzzle

over and try to understand in the future.
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Filsonian listing reflects membership gifts received November 1, 2019 through February 15, 2020

Th@ FﬂSOﬂianS November 2019—-February 2020

THRUSTON
LEGACY
CIRCLE

The Thruston Legacy Circle is an honorary
society established in 2015 to recognize
those who have followed the example of
R. C. Ballard Thruston by including the
Filson in their estate plans. Since our
founding in 1884, the Filson has been
privately supported and planned giving

is an ideal way to continue that tradition
of private support.

If you have made a planned gift to the Filson
and have not so advised us, we thank you and
ask that you let us know so we can welcome
you to the TLC. If you have not made a
planned gift but would like more informa-
tion about doing so, please call our Develop-
ment Department at (502) 634-7108 or email

Brenna Cundiff at brenna@filsonhistorical.org.

TLC Members

Allan S. Atherton

Joan Brennan

Collen Dale Bratcher*

Emily Durrett and Leonard Gross

Michael N. Harreld

Henry V. Heuser, Jr.

Frances Starks Heyburn

Martha Kissler*

Robert Kulp

Alton E. Neurath, Jr. and Elizabeth
W, Neurath*

Mike and Mary Dale Reynolds

Mary S. Sachs

Bill* and Lindy Street

Clay and Jo Stuckey

Carl M. Thomas

George R. Bailey and Porter Watkins

Orme Wilson

Stephen R. Zollner

*Deceased

FILSON Membership
($5,000)

The Honorable and Mrs. Matthew W. Barzun
Mrs. Linda M. Dabney

Mrs. Lindy B. Street

CLARK Membership

($2,500-$4,499)

Ms. Sandra A. Frazier

Mr. and Mirs. Darrell E. Shelton

Dr. Robert Ted Steinbock and
Ms. Sarah J. Martin

Mrs. Mary Clay Stites

Mr. and Mrs. J. Walker Stites I11

SHELBY Membership
($1,000-$2,499)
Mr. and Mrs. William C. Ballard Jr.
Mrs. Edith S. Bingham
Laurie A. and C. Barret Birnsteel
Mr. and Mrs. Phillip Bond
Mr. and Mrs. Brooks H. Bower
Dr. Karin Ann Johnson and
M. Flint Breckinridge
Ms. Kendra Foster and Mr. Turney Berry
Mis. Jean W. Frazier
Mr. Dale L. Gettelfinger
Dr. and Mrs. Laman A. Gray Jr.
Ms. Lisa Green and Mr. Vincent J. Akers
Mr. and Mirs. J. David Grissom
Mr. and Mrs. Alfred S. Joseph III
Mr. and Mrs. J. Paul Keith
Charles and Sally Lehman
Ms. Lois S. Louis and Mr. David B. Ratterman
Mr. Patrick Mulloy
Mr. and Mrs. Patrick R. Northam
Mr. and Mrs. John P. Stern
Brig. Gen. R. R. Van Stockum USMC Ret.

Marianne and James Welch

CLAY Membership
($500-$999)
Mrs. Maxine Bird
Mr. Dennis Bolton
Mrs. L. Anne H. Dishman
Rev. John G. Eifler
Ms. Gray Henry and
Mr. Neville Blakemore Jr.
Mr. and Mrs. C. James Hyslop
Mr. and Mrs. Allen Kannapell
Mr. Harry Lee Meyer
Judge Peggy P. Patterson and
Mr. Chatles E. Patterson
Mrs. Joan Thomason Pike
Jeff and Paula Roberts
Dr. and Mrs. Edward Stokel
Dr. Brenda I. Townes and
Mr. W. Waverly Townes
Mr. and Mrs. George Wombwell
Ms. Zaurie Zimmerman

AUDUBON Membership
($250-$499)
Mr. and Mirs. Christopher E. Anderson
Mr. Norbert Arrington
Mr. Allan S. Atherton
Ms. Hilary Beall and Mr. Joe Tesoriero
Eddi A. and Gordon S. Brown
Ms. Rose Cooper and Mr. Allen Bush
Mr. and Mrs. James L. Coorssen
Ms. Juliet R. Davenport
Mr. Stephen B. Ellis
Mr. and Mrs. George E. Fischer
Dr. John Spalding Gatton
Mr. and Mrs. Bruce Haldeman
Mrs. Karen L. Hale
Mrs. Mary Collis Hancock
Ms. Brooke Heiser and Mr. Phil Kollin
Dr. Harlan L. Higgins and Mr. Paul E. Lippert
Mr. and Mrs. Willis W. Hobson
Rev. Dr. Bill Holmes
Dr. and Mrs. Albert Hoskins I1I
Mrs. Sherry Jelsma
Mr. and Mrs. John E. Keith
Mr. Mike Kraemer
Dr. and Mrs. Jerome P. Lacy
Ms. Jessica S. Loving and
Mr. Sheryl G. Snyder
Dr. Marion B. Lucas
Mr. J. Davis Marret Jr.
Susan and Bob Means
Mr. Mark W. Morrison
Mr. and Mrs. Michael B. Mountjoy
Dr. and Mrs. R. Charles Moyer
Mr. and Mirs. Ronald J. Murphy
Mr. and Mirs. Claude Napier
Mr. and Mrs. Walter Ostertag
Dr. and Mrs. George H. Raque
Mrs. Peggy B. Ray
Mr. Benjamin K. Richmond
Mr. and Mis. Jerry O. Robertson
Dr. and Mrs. Guy Duncan Silva
Mr. Glenn W. Smallwood Jr.
Mr. Todd Stengel
Ms. Lynda Stuart
Mis. Margaret C. Thomas
Mr. and Mrs. James C. Van Meter
Mr. and Mrs. Charles A.
Van Stockum
Dr. Will W. Ward Jr.
Mis. Joan T. Whittenberg
Mr. Anthony M. Wilhoit
Susan and David Wood
Dr. and Mrs. Frank S. Wood
Dr. and Mrs. Thomas M. Woodcock

BOONE Membership
($120-$249)

Patricia D. and John D. Aaron
Ms. Elizabeth Bottorff Ahlemann
Edwin M. Ahrens M.D.



Dee Allen
Mr. and Mirs. Chris Apel
Dr. and Mrs. John W. Arnett
Mr. Dennis M. Au
Mr. Owen Axman
Mr. and Mrs. Larry Baird
Dr. Barbara M. Baker and
Mr. David C. Brown
Mr. and Mrs. Douglas C. Ballantine
Ms. Julie A. Bartlett
Mr. Wayne Basconi
Martha and Don Baxter
Kay and John Begley
Mr. and Mrs. Jon Bernard
Mr. and Mrs. Chris Black
Ms. Judith J. Bloor
Bonnie and Gerry Boland
Mr. Witt Boone
Mr. Chris Boone
Mr. and Mrs. Joe Brackett
Mr. and Mrs. Robert Carl Braverman
Mr. and Mirs. Charles Douglas Brown
Ms. Emily Brown and Mr. Sam Scoskie
Dick and Janie Burks
Stefanie and Tony Buzan
Mr. Richard M. Campbell
Thomas D. and Myong Ae Campbell
Mr. Malcolm L. Carraco
Mr. and Mrs. Paul A. Casi II
Mr. and Mrs. John A. Chilko
Mr. and Mrs. Charles T. Clark
Hank and Margie Clark
Mrs. Frances G. Coady
Mr. and Mrs. Westray Cobb
Mr. and Mrs. William G. Coke Jr.
Mr. and Mrs. George Foster Coleman
Mr. J. Jeffrey Cooke
Mr. and Mirs. Keith Coombs
Mr. and Mrs. Roderick Cooper
The Honorable Ken Corey and the
Honorable Mary Corey
Dr. Susan Coventry and
Mr. Bradley Asher
Dr. Tobey Coyle and Dr. Damon Coyle
Mr. and Mrs. Robert Crady III
Mr. and Mrs. Gerald S. Craig
Dr. Charles E. Crase
Ms. Carole List Crites
Al and Patti Cross
Dr. and Mrs. John E. Crum
Mr. and Mrs. David C. Daulton
Mr. Robert S. Davies Jr.
Dr. Deidre A. Dawson
Mr. and Mis. J. Larry Dean
Mr. and Mrs. Larry C. Deener
Sandra and Lindsay Dickinson
Mr. Frank P. Doheny Jr.
Mr. and Mrs. William Donan
M. and Mrs. William B. Dougherty
Virginia S. and Martin P. Duffy
Ms. Virginia O. Dulworth
Mrs. Shirley Rankin Dumesnil
Mr. Michael E. Dunn
Kathleen DuVal Ph.D.
Mr. and Mrs. Todd B. Eberle
Mr. John D. Eckerle
Mr. and Mrs. Edward D. Ehrhart
Mr. and Mrs. John A. Elkins
Mrs. Linda Ellingsworth

Mr. James A. Ellis
Mrs. Vicki Seelig Ensor
Mr. Richard Esarey
Mrs. Millicent T. Evans
Ms. Cheryl A. Farris and
Mr. Robert Coomes
Dan and Carla Ferguson
Mr. and Mrs. Jimmie L. Fishback
Dr. and Mrs. Gene H. Foster
Mr. and Mrs. Douglas G. Fowler
Ms. Laurel Fuson and
Mr. William G. Lancaster
Mr. and Mrs. Stephen George
James and Grace Giesel
Ms. Eleanor Gill
Mrs. Sharon M. Glogower
Mr. Steven S. Goldstein
Ms. Mary Louise Gorman
Mr. Joe Gottbrath
Mr. and Mrs. Raymond S. Grant
Mr. and Mirs. Roger C. Green Jr.
Mr. and Mrs. Gerald E Greenwell
Dr. Margaret M. Gripshover and
Dr. Thomas L. Bell
Mr. Tom L. Grissom
Mr. and Mrs. James W. Gruneisen
Ms. Marty Guarnaschelli
Ms. Linda C. Gugin and
Mr. James E. St. Clair
Cpt. and Mrs. L. William Halter II
Mr. and Mrs. Les M. Haney
Mr. and Mrs. Mike T. Harpring
Ms. Elaine Harris
Mrs. Susan W. Hart
Dr. and Mrs. Fredric E Hatcher
Mr. and Mrs. Tan Henderson
Vicki and David Heyne
Mr. and Mrs. James R. Hicks
Mr. Alan Hightower
Mr. and Mirs. Gerald G. Hubbs
Thomas and Patrice Huckaby
Mr. and Mrs. Richard L. Hudson
Richard and Joan Humke
Mr. and Mrs. James White Jackson
Mr. Michael D. Jamerson
Mrs. Mary Ann Johnson
W. Stephen and Bonnie Omer Johnson
R. Johnson and S. Mintz
Ms. Deede Jones
Ms. Sanda Jones
Cheryl S. and S. Scott S. Jones
Deedee and Tom Jordan
Mr. Christian Juckett
Ms. Katherine T. Just
Mr. and Mrs. David O. Keller
Mirs. Jane Eblen Keller
Mr. and Mrs. Patrick B. Kimberlin I1I
Mary Jean and Jim Kinsman
Mr. Jeffrey Kirk
Mr. and Mrs. Philip A. Klein Jr.
Mr. John Stewart Koch
Jean and Tony Koester
Mirs. Mary Bourne Kolbrook
Ms. Mary Korfhage
Mr. and Mrs. Henry H. Kuehn
Barbara Sandford and James Gregory
Kuhns Sr.
Terry and Genevieve Lacer
Mr. and Mrs. William L. Landes III

Ms. Sarah Langman
Dr. Sharon T. Laufer and
Mr. Jack Laufer
Ms. Carol Lewis and Ms. Lisa Lewis
Sally and J. Cooper Lilly
Mr. and Mrs. John Llewellyn
Mr. and Mrs. Kenneth Loomis
Ms. Dorothy Losey
Ms. Del M. Lowell
Ms. Jane Webster Lynch and
Mr. Walker Hughes
Mr. Allison Maggiolo
Ms. Jean Marlowe
Mr. Larry Marshall
Mr. and Mrs. Lyman Martin
Mr. Steve Martin
Ms. Carol Barr Matton
Mr. Leonard McCarty
Ms. Callirrhoe N. McCrocklin
Ms. Erin Medina
Mr. Neil E. Mellen
Ms. Maxine Mellman
Sara E. and Roy N. Merritt
Mrs. Patricia E. Meyer
Rabbi and Mrs. Stanley R. Miles
Mr. and Mrs. Philip Miller
Mr. and Mrs. John H. Miller
Guy Montgomery
Mr. Paul Scott Morrison
Mr. and Mrs. W. Austin Musselman Jr.
Dr. and Mrs. Robert Myers
Dr. and Mrs. Robert Myers
Mr. Robert B. Nesmith
Dr. and Mrs. Anthony L. Newberry
Mike and Sally Newkirk
Mrs. Jane Ross Newman
Mr. W. Barrett Nichols
Mrs. Jonathan V. Norman IIT
Ms. Monica A. Orr
Ms. Janice L. Oster
Mr. William Patterson Jr.
Mr. and Mrs. Warren Payne
Mr. Philip D. Payne Jr.
Mr. John Perry
Sandra and Jim Phillips
Ms. Emily Pierson
Greg Premo and Alice Shaw
Covell-Premo
Bruce and Mitzi Quick
Mr. Charles S. Raith and
Mr. Samuel E Dorr
Ms. Caroline Randolph
Dr. Charles W. Ransler
Ms. Kathleen Reno and
Mr. Tom Payette
Dr. and Mrs. John E Rice
Dr. J. David Richardson
Dr. J. H. Rieger
Ms. Jessica Riley
Dr. and Mrs. George W. Robertson
Mr. and Mirs. Jimmy R. Robinson
Mr. and Mrs. Martin Rockwell
Dr. and Mrs. John E Rose
Ms. Susan Rostov
Ms. Becky D. Rotan
Mr. John W. Russ
Mr. Joseph Ruth
Mr. and Mrs. William J. Sandman III
Mr. and Mrs. John A. Scholl

Mr. and Mrs. Charles Schuler
Mr. Kenneth Schwalbert
Ms. Sheila A. Seadler
Mr. and Mrs. Michael Shaikun
Ms. Penelope Shaw and
Mr. L.D. Deters Jr.
Ms. Gayle Sherman
Mr. J. Herb Shulhafer
Ms. Kaylee Silvers
Arlene and Judah Skolnick
William R. and Jane A. Smith
Mr. S. Russell Smith I1T
Mr. and Mrs. Jonathan Smith
Reverend Paul Weeghman Smith
Ms. Cynthia Smith
Mr. and Mis. Stephen J. Socha
Ms. Erin Spencer
Dr. and Mrs. Greg S. Steinbock
Mr. David S. Stierle
Mr. and Mirs. James T. Strange
Ms. Anita Matton Streeter
Rosalind Streeter and Willard Crawford
Mr. Benjamin Studevent-Hickman
and Ms. Alexandra Witsell
Mr. and Mrs. Robert E. Sutherland
Mr. and Mrs. Gary M. Tanner
John and Sally Taylor
Mr. and Mrs. Charles E. Teeple
Mr. and Mrs. David G. Thomas Sr.
Mr. and Mis. Taft Thompson Jr.
Ms. Beth and Paul Torp
Dr. Thomas R. Trimbur and
Dr. Anna Laura Trimbur
Carla and Gautam Trivedi
Ms. Sandra E. Tuley and
Mr. Neil S. Weiner
Mr. and Mis. S. Gwathmey Tyler IV
Dr. and Mrs. G. Donald Venhoff
Mrs. Inta K. Voight
Ms. Emily Wade
Mrs. George J. Wagner Jr.
Mr. Frank Wallace
Ms. Sophia Wasson
Mr. Gary Webb
Mr. R. Clark Weeks
Mr. and Mirs. David Weinberg
Ms. Sharon C. Welch and
Mr. James G. Goetz
Mr. William LaRue Weller V
Mr. and Mrs. Kenneth A. Wheeler
Phyllis and William White
Dr. Albin C. Whitworth
Mr. and Mrs. Steve Wilkins
Mr. Rick Willis
Mr. and Mrs. James E Wilson
Mr. and Mrs. Phillip Barry Wise
Mr. Charles Wiseman
Charles and Sharon Wolter
Dr. and Mrs. Glenn R. Womack
Mr. and Mrs. Jack Wood
Mr. Matthew Woods
Mr. Kenneth Wooton
Mr. and Mrs. Edward R. Wunsch
Ms. Susan Zepeda
Mr. and Mrs. Jerry Zimmerer
Mr. and Mrs. Daniel Zink
Mr. Chester E. Zoeller Jr.
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