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Ancestor

Of The Movies
The scenes unrolled on(; at a time

as the renowned Louisville artist
presented his three-mile painting

By MARION PORTER
Courfis:-»}nnmul Staff Writer .

premiere of the world's largest painting was held in
Louisville. But no one showed up for the opening,
The dismal outcome of that opening night in 1846
surely was disheartening to the artist, John Banvard, who
had painted three miles of canvas depicting the “Panorama of
The Mississippi.” But resourceful indeed was the man who
had spent 400 days in a skiff on the Mississippi drawing
preliminary sketches; who built a large wooden structure in
Louisville, where he did the actual painting, and who had
worked day and night for six years to complete the Herculean
project.

The next day Banvard went to the busy docks and talked
to boatmen about the picture. He told them it was their river
he had painted and they must see it. He distributed tickets.
The rivermen came that night, bringing friends

Ahe gigentlc canvas, attached to two upright revolving
cylinders, was unrolled. Familiar-scenes 12 feet across passed
before their eyes. The viewers were delighted; they spread

‘j;ne word about the beauty and accuracy of the painting, and
soon Louisvillians in droves rushed to see the panorama,

(Banvard is credited as being the originator of the moving
panorama.- But one authority refers to John Rowson Smith,

ON A rainy night more than a century ago the world

i

One-time Louisvillian John Banvard is credited
as being originator of the moving panorama.

who showed a moving panorama of the Mississippi in Beston
in 1839.) ¢

Banvard took the printing to New York and Boston, where
it was wildly popular. Railroad companies ran excursion
trains to these cities bringing 400,000 people to see the picture
in 1847-48. (These trains might be described as the forerun-
ner of our theater trains; similarly, the moving panoramas of
the 1840’s and 1850’s have been termed the “ancestors of th
modern moving picture.”) =

When the artist showed the painting in London, the ex-
citement was greater even than in America. Queen Victoria
commanded him to present the exhibition at Windsor Castle,
“where a large and brilliant assemblage of the Court”
inspected it. Fame and fortune at last were Banvard's.

He displayed the panorama in several English cities and
in Paris. He traveled in Asia and Africa and painted many
more. pictures which subsequently were exhibited.

Banvard was born in New York in 1815. A branch of his .

family includes the three brothers De Bonivard, who, because
of their liberal opinions, were held in the famous European
political prison, Chillon. Francois De Bonivard, kept chained

- to a stone pillar for years, is the subject of Lord Byron’s

poem, “The Prisoner of Chillon.”

The 1936 June quarterly of the Minnesota History maga:.zine had a drawing of Banvard presenting
his painting, mounted on hidden cylinders, before Queen Victoria at Windsor Castle in 1853,
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’ This is one of the sketches Banvard made dm-mg the days
he spent on the river before he hegnn the pamung.

‘When Banvard was 15 his family lost its money. Seeking
' his fortune, young Jolm arrived in Louisville the same year.
He got a job in a drugstore. He lost this post when his em-
. ployer discovered him sketching on the walls when he should
. have been making pills. Next, at the age of 16, he was hired
. “to ornament and decorate a public garden” in Louisville.
; Then the youth began his adventuring on the river, and
‘ adventuring it was, In a pamphlet describing the artist's
© background, published in New York in 1862 (at that time his
| panorama was on display there), is a graphic accouni of
' Banvard's earlier river experiences. It was at this time, while
 he still was in his teens, that he determined to paint the
1 largest painting in the world.
Next, we find Banvard and some companions in New

s “Harmony, Ind where they built a tlatboat and laid in a sups——

- ply of dmwmm paintings to exhibit on their way duwuniver
The young men had their troubles, They ran out of money
and food. They continually got caught on snags and sandbars.

| Banvard became il from exposure and overexertion. But

. they persevered, taking potatoes, eggs, onions and chickens

' as admissions to the art display. Upon arrival in New Orleans,
Banvard sold his interest. He painted in New Orleans, and

. later in Clncinnati and Louisville and was “liberally

Continued on Page 47

 Here is another pencil sketch found in Banvard’s effects
* by a granddaughter, Adele Banvard, 64, of Freeport, L. I

“Together we gniml nff%
77/ pounds and loved i

Sisters Lillian Lang and Aida Krause of New‘ York
tell how they improved their figures with the
famous Knox Eat-and-Reduce Plan




John Banvard worked 'night and day for six long years
at Louisville 10 finish the world’s largest painting

GIANT PAIN TING Continued

‘reWarded." according to the lész pamphlet, “The remarkable truthfulness of the
Before he was 20, Banvard became the minutest objects upon the shores of the river
proprictor of the St Loujs museum. He lost ... will make it the most valuable historical

all his earnings in this venture. By selling painting in the world, and unequalled for
2 “revolving pistol” and some of his paini-  magnitude and variety of interest by any
ings, he got together enough capital to work that has ever been heard of since the
operate a produce boat along the river. He  art of painting was discovered , . .

made several speculations, and by time he “As a medium for the study of geogrnphy
Wwas 25 he had $50,000 and was ready to it will be of inestimable value The manners
embark on hig long-cherished ambition, and customs of the aborigines and settlers,

In the spring of 1840 he sallied forth in g the modes of oultivating and HKarvesting the
small skiff on the Mississippl  He made peculiar crops—cotton, sugar, tobacco, ete—
hundreds of sketches For weeks he heard  the shipping of produce, in all the variety of
no human voice, His rifle kept him supplied novel and curious conveyances employed on
with game, which’ he ‘cooked and ate “with - these rivers . . . are here so vividly portrayed,
his biscuit, with no other beverage than the that but a slight stretch of the imagination
Wholesome water of the noble river that  would bring the noise of the puffing steam-
glided by him" Ay night he slept under the boats from the river and the songs of the
upturned skiff. Loneliness, hardships and the  Negroes in the fields . . »

quﬁsiown

Now, a fourth Lon

vagaries of the weather didn't swisrve him A shortage of money again slowed dowm .
from his purpose. After more than a year of the artist. For a time he laid aside his project: feve‘ry r:onvemence.a
this preliminary work he canie again to  and sought other jobs. One of them was dec- . invite you to come in
Louisville and erected a wooden building and  orating regalia for an 0dd Fellows lodge here, - standing. h andling o
began transferring his sketches to canvas. Late in 1846 the painting was ﬁni_shed. these. £ i

In April of 1846 he had a visitor, a former  But Banvard’s trials in Louisville were not che: Tour offices c:

classmate, who wrote a letter published in  over. Before the gas company agreed to in- friendly Louisville
the New York Home Journa] about the artist stall fixtures for the opening night, it “com- i

and his work. The visitor commented on the  pelled him to deposit double the price of - ;
immense wooden building on the outskirts of such fixtures in their bank* To raise this
the city “far removed from the noise and amount he gave “a piece of philosophical

bustle of the town.” The studio was all “chaos  apparatug (unnamed) to a society in the £ don s FiF arket
and confusion . . . paint-pots, brushes, jarg city, provided they bought 50 tickets in | Highland and laxter ® By
and kegs were strewed hout while along one - advance” . ) " Wember Federal Deposit Insurance Co
of the walls several large cases’ were piled The old pamphlet concerning Banvard con. % Wi
containing rolls of finished sections of the - tinues: “The City authorities also ordered -

painling, G e s o JHin to pay a tax for exhibiting- hig o k—senenr ]

Continued on Page 12
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Yelbow- wed pages of the Journal, date unknown, also presented this Banvard scene.




“Cily of The Dead” was the title given to this scene by
Banvard or The People’s Journal. Pages from the publi-

Information from Banvard was used
by the Union to capture an island

GLANT PAINTING Continned

a work of which they ought to have been proud, and which
would not only reflect honour upon the city, but make it
noted throughout the civilized world.”

All these last-minute problems—and then not even the
holders of the society's tickets came to the opening night.
Louisville was busy with its own affairs that year. A new
the~ter at Fourth and Green (now Liberty) had just been
cumpleted The University o f Louioville's medical school beran

" 'functioning “Industries: were springing up, amons them the

B, F. Avery and D. H Avery Company's plow factory.
After he cajoled the rivermen to come see his painting,
“Banvard's progress was a series of triumphs al home and
abroad. He traveled; he lectured; he wrote poetry which was
published; two of his plays were enacted, one in Boston, one
on Broadway. He continued to paint, One picture, “The
Orison,” was the painting from which the first chromo made
in America was taken.

1. P. Frankenstein did this sketeh of Banvard when
he was about 19 and a promising painter in Louisville.

cation were loaned to The Courier-Journal by Adele Ban-
vard, one of the artist’s two surviving granddaughters.

During the Civil War, Banvard furnished to Generals
Fremont and Pope information about Island No. 10, held by
the Confederates, which assisted in its capture. Many years
later he publicly was given credit for his help.

Little information about Banvard’s later years is avail-
able. He built a handsome home at Cold Spring Harbor, Long
Island, and called it Glenada. He lived there many years with
his family. In 1880 he moved to Watertown, S. D., where his
son Eugene had started a bank. Eleven years later the artist
who had traveled the world over and received wide acclaim,
died at the age of 75.

Two granddaughters, Adele Banvard, who provided much
information” and several illustrations for this article, and Mrs,
Joseph G. Roza, live at Freeport, L. I. Two grandsons are
dead.

One was James Banvard, who died in Texas, The other

.. was Edward Banvard, the Firal wate on an il fanker, one of

the flst Unifed Stales ships sunk Ly the Japs-after Pearl -
Harbor. He died in a lifeboat several days laler. :

What finally happened to the world's largest painting?
There’s no authentic record of its fate, but here's one version.
for whatever it might be worth: As the huge canvas began
to wear out, it was cut up and the various scenes were used
as backdrops and curtains for vaudeville houses then spring-
ing up across the land,

“Stack Island Mississippi,” was the Litle penned on this
painting, apparently done by Banvard in preliminary work,






John Banvard

Mississippi Panorama, February 23 - April 1

What's 2,000,000 years old and inspires people to do curious things? The mighty
Mississippi. Of course, 19th -century artist

John Banvard may have been odd to begin wit, when a river voyage inspired
him to create "the largest painting in the world." A

three-mile-long painting is hard to ignore in any century. And where might such
a colossal idea come from? Join John Banvard

on a phenomenal journey through time to a mystical, animated place, teeming
with outlandish characters. It's a magical,

music-filled tall tale with touches of reality. Because a majestic old river has
secrets to reveal — to you.

http:/ / www2.bitstream.net/ ~iras/ctc.htm

The most ambitious new work on the Minneapolis theater's season is
““Mississippi Panorama," created by a pair of locals -- playwright and
actor Kevin Kling and composer Michael Sommers. Artistic director
Peter Brosius describes the show as a ““fantastical fable," concerning
the Mississippi and a 19th-century artist named John Banvard, whose
dream was to create a 3-mile-long painting celebrating the glory of
the river.

Brosius and Sommers will co-direct the production, which, like this
season's ““Starry Messenger" is a product of Threshold, CTC's
new-play development program.

http:/ /www.pioneerplanet.com/ columnists/ docs/PAPATOLA /docs/033253.ht
m

Issue No. 3
TIMOTHY McSWEENEY'S
WINDFALL REPUBLIC
(Incorporating Timothy McSweeney's
Quarterly Concern and Timothy
McSweeney's Blues-Jazz Odyssey, and
predating Timothy McSweeney's
Unsuccessful Inward, Timothy McSweeney's
Finicky Corridor, and Timothy McSweeney
-- Leprosarium Years.)



Banvard's Folly, by Paul Collins
[Continuing his Loser series, Collins here tells the story
of John Banvard, a 19th-century showman and
inventor of the "Three-Mile Painting." How did the
most famous artist of his time die broke and
unknown?]

http:/ / www.mcsweeneys.net/ subscribe /issue3.html

Encylopedia Britannica

Also in the mid-19th century, the rolled panorama, a kind of portable mural,
became a popular amusement and educational device. Accompanied by a lecture
and often music, the painting, on canvas and wound between two poles, would
slowly be unrolled behind a frame or revealed in sections. Sometimes theatrical
realism was utilized in the form of real steam, smoke, and sound effects. Among
the longest and most ambitious of these rolled panoramas was one 370 m (1,200
feet) long (deceptively advertised as 3 miles [nearly 5 km] in length), depicting
the landscape along the entire course of the Mississippi River, by the American
John Banvard.

http:/ /www .britannica.com/bcom/eb/article/2/0,5716,59742+1,00.html

Filson Club Quarterly

Vol. 32, 1958

JOSEPH EARL ARRINGTON, John Banvard's Moving Panorama of the
Mississippi, Missouri, and Ohio Rivers

http:/ /www.filsonclub.org /1957 61.html

One of the most ambitious panoramas was that of the Mississippi River by
John Banvard, an itinerant scene painter. Banvard spent a year making
sketches of the river, then four more years translating it into a panorama. The
12-foot-high canvas was said to have stretched 1,300 feet in length, depicting
stretches of the eastern bank of the Mississippi from the mouth of the Ohio
River to New Orleans.

http:/ /www .bergen.com/ previews/ pilgrim05199902055.htm



CHILDREN'S THEATRE COMPANY presents Mississippi Panorama http://www.childrenstheatre.org/productions/2001_mississippi_guide.html
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MISSISSIPPI PANORAMA: A TALE AS WILD AS THE RIVER ITSELF

By Kevin Kling
Lyrics and music Kevin Kling and Michael Sommers
February 20, 2001 - April 1, 2001

What’s 2,000,000 years old and inspires people to do
curious things? The mighty Mississippi. This CTC original
world premiere, born of the wonderfully quirky mind of %
playwright Kevin Kling and the theatrical artistry of Michael |
Sommers, is mischievous, mysterious, magical, and 1
musical-- a must see.

A synopsis of the story L =

At the end of the 1800s, a young artist named John Banvard Journeyed from one end of the
Mississippi to the other and was inspired to paint a picture that would capture the glory of the
river. The painting, which no longer exists, was said to be three miles long, yet he carried it all
over the world in order to show people the wonder of the mighty river. Mississippi Panorama is
inspired by the spirit of that painting, and the creative essence of the man who made it.

The river is first seen as it rolls by on a crankie, an old-fashioned device that could make a
painting move long before the animator’s art was born. In a series of images, itis seen at its
point of origin as many feet - of animals, native peoples, explorers, and settlers - step over the
river’s beginning. Then it is sung to life by a choir/chorus as a collection of droplets pour
together and become a torrent with the name Mi-ss-i-ss-i-pp-i. A character by the name of
Professor Leakey emerges, personifying the river water.

He meets a young John Banvard standing on the bank and says, "I make flowers grow, | play
tug a war with the moon; I roar, | coo, | bubble, | burst; | wash away sins, | quench the thirst;
Paupers or kings, | don’t care the name; Dump ‘em on in, | drown ‘em the same....| go up and
around and back to the ground, Give the dinosaur a little drink, go up and around come back
to the ground, come out a kitchen sink....\WWho am 1?" John guesses, "Water," and finds that
the river also knows his name. This is the beginning of his deep connection with the river. He
also meets Lady Bones Johnson, a ghostly character made of bones who knows and carries
the stories of the dead who are buried in the silt and flow of the river. She is searching for her
lost love, 30 years gone from a riverboat explosion. She knows stories both funny and
fearsome.

Banvard'’s head begins, literally, to fill with dreams of the river. In fact, his head often feels so

big that he’s not sure what to do. On the bank of the river he meets Winter and shares his cold
fire. Winter gives him a burnt stick and coaxes him to draw in the snow. In this way John

3/14/01 12:35 PM



CHILDREN'S THEATRE COMPANY presents Mississippi Panorama http://www.childrenstheatre.org/productions/2001_mississippi_guide.html

learns the only thing he can do to relieve the bigness of his head is to paint what he sees and
feels.

The map maker, Para Nunzio, is also studying the river, but from a very different point of view.
He and Banvard are the absolute opposites of one another. Banvard loves the river, wants to

feel it, glorify it. Nunzio wants to use it, control it, to map it, and possibly dam the river, "dam it
alll" He tries to buy John’s sketches of the Mississippi. Unwittingly, Banvard is traveling down

river on a raft stolen from Nunzio by Cap’n Thibideaux and Sneaky Pete, who are transformed
into an alligator and a muskrat (due to a wish Pete made on a maiden voyage).

When Banvard is thrown overboard in a violent storm which floods the river, and nearly eaten
by a giant catfish on the river bottom, the Cap’n and Pete save his life. They also help him find
his three miles of canvas, and once it is painted, travel with him up and down the river as he
shows his panorama to the townspeople. Their spirits are healed by their commitment to the
rightness of the river as they journey with Banvard and defy Nunzio in his attempt to capture
the river.

John Banvard lives on the bank of the Mississippi all his life, knowing that when he dies, "the
water in [him] will go up and around and back to the ground," just like the water in the river.

. Things to look for

From the author, Kevin Kling: “It is important to discuss the
. form of the play. This play is a journey. It is both the
journey down the Mississippi, by John Banvard, and alsoa
journey of an artist, with the river as metaphor. John }
. Banvard, like his creation, needs to be larger than life, his |
experiences archetypical, his triumphs and failures grand.
| We have adopted the convention of a chorus from the

' ancient Greek theater, and our chorus will give us the
embodiment of the Mississippi. They will voice its beauty
and rage, properties and laws, they will create the
environment of the river as a force greater than those it !
serves. Likewise, the characters Banvard meets are of a i
great stature. Bones can tell a story, animals divulge their
secrets, superstitions take on life. In this way we are able
to explore arenas forbidden by the laws of nature. Through |
Banvard we can achieve a greater understanding of this
beautiful body of water, the Mississippi River."

As you get ready to see the show

Go see the river.

You can investigate the factual background for the show by talking about the geography of the
Mississippi. This can be as simple as tracing the river on a map, finding the source in Itasca,
Minnesota, and the mouth on the Gulf of Mexico. Or you can talk about how the river
historically affected the way our country developed. For example, discuss the progression
from canoe, to boat, to paddle-wheeler, to steamboat, etc. and how this affected both social
and business commerce.

2 of 3 3/14/01 12:35 PM
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To get a feel for the mythological and fanciful aspects of the show, it would be fun to read the
tall tale about \Vike ~ink, a larger than life river rambler.

Mark Twain also loved the Mississippi. /112 Adventures of Huckleberry Finn conveys a
wonderful feeling of being on the river in a way similar to the way John Banvard must have
experienced it.

After you see the show

Go see the river.

Do you have any personal experiences that revolve around the river? Share them with each
other.

Para Nunzio’s maps and John Banvard’s panorama try to capture the essence of the river in
very different ways. How would you try to capture the essence of a river?

Write a description of a part of the Mississippi you've seen, or of another body of water that
you know. Draw your own picture or map.

Find a bone and tell its story.

Imagine what kind of animal you would turn into if you had a wish, and what you would be like.
Your whole family can do this together - what a crazy combination of creatures you might
become!

Make a family story into a myth. Tell it at the supper table... and laugh a lot.

An Old Riddle:
Mississippi is a long name. Can you spell it?

e e O A T T . e g N EA
meiurn 1o snow page \,u ”O to L| e Ineatre - reformance oc } O\_JL lie

CTC Family Guides include detailed descriptions of each play, including
things to do and think about, for parents to share with their families.

CTC 2000-2001 Family Guide
Developed and written by Chris Kliesen Wehrman
Managing Editor - Linda Jacobs
Research Assistant - D. Perry Kidder
Print Design by Carrie Swanson

¢ about the season  ticket what's ey A
. ’theatre calendar efﬁce gmnqon’ contact us  search home

{ _'_j.Cj' l,'f t office - what's e, no r on? - contact us - ae? ch - home

© 1999-2001 The Children's Theatre Company
2400 Third Avenue South Mtnneapohs MN 55404 3597
612.874.0400 - hidienstheatre of
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This biography from the archives of AskART.com.

Known for his panoramic views of the Mississippi River Valley and
for his traveling demonstrations of his pieces, John Banvard was
from New York City and settled in Louisville, Kentucky from where
We are seeking any he traveled extensively on the Mississippi River for subject
biographical data about our Matter.

artists. Creating or
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| there.

1. Anyone wishing to post In 1846, he began to travel with this panorama, now lost, and in
information regarding this London, England more than six-hundred thousand people came
artist may do so by clicking for the viewing. He took the painting to Windsor Castle for a
gﬂtg;ﬁ Artist Bulletin Board 1, i/ate showing to Queen Victoria. Also while traveling abroad,
he created a panorama of the Holy Land and the Nile River valley.
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Author: Joseph Banvard
Title: Plymouth and the Pilgrims, or, Incidents of adventure in the history of the first settlers. New
ed., rev. and enl. /
Publisher: D. Lothrop Publication Date: 1886
City: Boston Pages: 332 page images
Subjects: Massachusetts -- History -- Colonial period, ca. 1600-1775.
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NOSTALGIA

Louisville biggie: A 3-mile-

By JEAN HOWERTON COADY
Courler-Journal Staff Writer

Will wonders never cease as to
Louisville’s multitudinous claims to
fame?

Now comes “the world's largest
painting,” said to be 4 feet high and 3
miles long, that has been described as
“a Leviathan picture, a moving pan-
orama and the ancestor of the motion
picture.” )

The 1846 painting was called “The
Panorama of the Mississippi.” John
Banvard, its creator, spent a year and
35 days in a skiff on the Mississippi
River sketching the countryside for a
distance of 1,200 miles.

Then he came to Louisville, built a
huge wooden studio on the outskirts of
the city and began painting on a
canvas specially woven in Lowell,
Mass.

A pamphlet about Banvard pub-
lished in New York in 1862 tells the
story. It took him six years to com-
plete the panorama that “depicted the
manners and customs of the aborig-
ines and settlers, the modes of cuiti-
vating and harvesting cotton, sugar,
tobacco etc., shipping of produce in all
the variety of novel and curious con-
veyances employed on the river ...
all so vividly portrayed that but a
slight stretch of the imagination would
bring the noise of the puffing steam-
boats from the river and the songs of
the Negroes in the fields.”

Banvard was born in New York in
1815, and, at 15, came to Louisville to
seek his fortune. He got a job in a
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Part of John Banvard’s paint-
ing of the Mississippi Valley.

drugstore but was fired when his em-
ployer found him sketching instead of
working. ‘

The would-be artist and some
friends went from New Harmony,
Ind., to New Orleans by flatboat, ex-
hibiting their art works along the way. _

At 20, Banvard hecame the propri-
etor of the St. Louis Museum, in which~
he lost all his earnings. His next ven-
ture was operating a produce boat on
the river. At age 25, he had enough
money to set out on his Mississippi
River venture. For 400 days he drifted
and sketched and ate game that he
shot, cooked and ate “with no other
beverage than the wholesome water
of the noble river that glided by him.”

The first night the compieted pan-
orama was exhibited in Louisville,
nobody came. Banvard then cajoled
some rivermen to come and see it. As
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long painting

the gigantic canvas, attached to two
upright revolving cylinders, was un-
rolled “to the accompaniment of nar-

- ration by the panoramist,” the boat-

men couldn’t believe their eyes. The
panorama became a sensation over-
night.

The Louisville Courier reported, “It
is the greatest and proudest work of
art in the world. Two hours were
required to watch the picture passing
in review. In consequence of the ex-
traordinary length of the picture, the
Panorama commences traveling at
half past seven o’clock precisely.”

Banvard took it to New York and
Boston. Special excursion trains car-
ried 400,000 people to see it in those
cities in 1847-48. When it was shown in
London, Queen Victoria commanded
Banvard to show it at Windsor Castle,
“where a large and brilliant assem-
blage of the court inspected it.” Next
it went to Paris.

Information about Banvard’s later
years is sketchy. He built a home at
Cold Spring Harber on Long Island,
N. Y. In 1880, he moved to Watertown,
S.D., where a son had started a bank.
There the creator of “the largest pic-
ture executed by man” died in 1890 at
the age of 75.

Nobody seems to know what hap-
pened to the painting. One theory is
that as the huge canvas began to wear
out, it was cut up and the wvarious
scenes were used as backdrops and
curtains for vaudeville houses that
were springing up across the land.




A RARE ACCOUNT OF NEW SWEDEN, A THESIS FOR PETER KALM, 1754

7 BACKMAN, DANIEL AND, MED GUDS WALSIGNANDE NAD WEDERBORANDES
TILSTAND YTTRADE TANKAR, OM NYTTAN SOM KUNNAT TILFALLA WART KJA-
RA FADERNESLAND, AF DES NYBYGGE I AMERICA, FORDOM NYA SWERIGE
KALLADT, UNDER HOGADLE OCH WIDTBEROMDE OECONOMIE PROFESSORENS OCH
KONGL WETENSK. ACADEMIENS LEDAMOTS HERR PEHR KALMS INSEENDE, TIL
ALLMANT OMPROFWANDE OCH FORSWARANDE DEN 13. JULII. 1754. I ABO
ACAD. OFRE LARO-HUS, FOR MAGISTER WARDIGHETENS ARHALLANDE, AF
DANTEL AND. BACKMAN, ALANDNINGE. Abo, Jacob Merckel, [1 547,

$ 225,

8vo. Printed pamphlet., [6 pages], 1-[16]., Title a bit soiled.

An account of New Sweden and its advantages. Rare.

THE FIFTEENTH AMENDMENT CELEBRATED

THE FIFTEENTH AMENDMENT, CELEBRATED MAY 19th.

8 BAIRD, JAMES C.
$ 75,

1870. New York, Published by Thomas Kelly, 1870.

Original lithograph print of 1870, modern coloring, somewhat
heavy, circa 1929. 24 x 30 inches., In fine condition.

Aside from the central celebration scene, which shows a parade
complete with floats, there are sixteen border vignettes with
titles such as: "The Ballot Box Is Open To Us"; "Our Representa-
tive Sits In the National Legislature"; "Education Will Prove
The Equality Of The Races."” Among the men portrayed are Dulany,
Duglass [sic] and Revels.
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BANVARD'S GEOGRAPQICAL PANORAMA OF THE MISSISSIPPI RIVER

9 [BANVARD, JOHN] DESCRIPTION OF BANVARD'S PANORAMA OF THE
MISSISSIPPI RIVER, PAINTED ON THREE MILES OF CANVAS,... Boston,
John Putnam, 1847. Two variant issues, the two  § 125,

"The idea of gain never enter—
ed his mind when he commenced
the undertaking, but he was
actuated by a patriotic and
honorable ambition, that
America should produce the
largest painting in the world." 0

;LJ

In addition to the wrapper

variants [see illustrations],

the text itself varies, with bt L
minor to major changes ("The g
Panorama" section, for example,
in the issue with the coat-of-
arms wrapper has a St. Louis
entry of eleven lines, while
the other issue has an entry
of forty-two lines). The two
issues have different arrange-
ments of same or similar text, :
and the periodical sources as i e T .
given for the section on "Ad- : ' ’ :
ventures Of The Artist," are o e n R
English in ome case and all “Abuentnres ob the Suhisi
American in the other.

Both issues have 48 pages,

identical title pages, and 3
identical "Opinion of the :;
Press" on their back wrappers. .
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(Copied from the Morning Courier, Louisville, Monday, June 29, 1846)

BANVARD'S GRAND MOVING PANORAMA of the Mississippi River--the largest
painting ever executed by man--will open at the Apollo Rooms, on Monday
evening, June 29th, and continue every evening until Saturday, July 4th.

The drawings of this immense picture were commenced in the year 1840,
and the work has been in progress to the present time. It exhibits with
the greatest accuracy of the city, towns, villages, etc, of this great
"monarch of waters."

Admission, 50 cents; children and servants half price. The Panorams

will commence moving at quarter past 8 precisely. Tickets to be had at

Peters & Webster's Music Store, where seats may be secured during the day.
(Advertisement)

THE GREAT THREE-MILE PAINTING TO-NIGHT:!

Our fellow-citizens will have an opportunity to-night, of seeing
one of the greatest achievements of industry and genius on record. Mr.
Banvard will exhibit a mile or so of his great Panoramsz of the Mississip-
pi, at the Apollo Saloon. As a Louisvillian we are proud of Mr. Banvard,
and we hope our citizens will show their appreciation of his tzlents
and unconquerable industry, by crowding the Saloon during the representa-
tion of the picture. Mr. B., has spent thousands of dollars in this city
in getting this great work ready, and well does he deserve remuneration.
The following from the bill of the day briefly states some of the leading
points of the picture:-

"The Panorama exhibits, with remarkable accuracy, all the beautiful
scenery and characteristics along the margin of the mighty Father of
waters; all the cities, towns and villages, which adorn its banks; the
picturesque islands and woodlends, covered with the richest foliage, or
tresselled with the graceful moss; cotton and sugar plantations, with the
laborers engaged in the culture of the respective crops, the princely
mansion of the wealtlly planter; the rustic cabin of the lonely woodman;
the endless variety of water erzft; the majestic steamer; the noble ship;
the rude flat-boat; the light canoe; in fact, all the diversified scenery
and objects that change of latitude would produce on this "inland sea,"
pass in slow review before the spectator. Any description of this levia-
than picture that should be attempted in a bill like this, would convey
but a faint idea of what it really is."



JOHN BANVARD
November 15, 1815--May 16, 1891
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The River Panorama

Wew Obfois Tiies Fecayoue (et 15,1967

From earliest childhood, John Banvard
had one consuming ambition—to paint
the biggest picture in the world! At 15,
he set out on his own, leaving New York
and going West to seek his fortune—
and to fulfill this burning desire. Al-
though he knew nothing of the intricacies
of painting and had no formal instruc-
tion in art, Banvard felt confident he
could accomplish what he set out to do.
He had decided that he would become
one of the mid-1800s’ self-made men!
Banvard had youth, energy and drive,
and he felt these traits would pave his
way {0 success.

For several years, the young would-
be artist worked around Louisville, Ky.,
at odd jobs. He painted dioramas in his
spare time. In 1840, he seriously began
preliminary sketches for his long-
dreamed of painting—a tremendous
panorama depicting scenes along the
Mississippi River. He wanted this work
of art to be as impressive as the mighty
river.

Innocent and eager, Banvard left
Louisville that spring for his trip down-
river, a trip that turned out io be long-
er, harder and lonelier than he had ever
imagined. He traveled hundreds of miles
in an open skiff, sometimes crossing
and recrossing the swift currents just to
get the right view. The hand which held
the sketching pencil grew calloused
from constant rowing. Sometimes, Ban-
vard went weeks at a time without see-
ing or speaking to another human.
Oftentimes, before the sun set, he would
have to land his skiff and go into the

woods to shoot or snare his smpper.

Late that summer he reached New
Orleans. Yellow fever was raging in the
city. Despite this dread peril, Banvard
made sketches in the plagued metropo-
lis. He thought that, by mow, he was
accustomed to the elements, But in New
Orleans, he suffered severe sunburn.
The skin peeled off his hands and face,
making work difficult.

Finally, with all preliminary sketch-
ing done, Banvard returned to Louis-
ville and set up a studio for the actual
painting of the panorama. Since he
couldn’t afford an assistant, Banvard
ground his own pigments and did all the
other menial tasks arcund the studio.
To obtain ready cash to buy the yards
and yards of canvas, he took odd jobs.
One of the more lucrative ones was dec-
orating the city’s Odd Fellows Lodge.

At last, in September of 1848, Banvard
had the Mississippi on canvas and boast-
ed its three-mile length made it the
world’s longest painting. Now that the
great work was done, he planned a
grand opening in Louisville. The pro-
gram was printed. The producer put ap
the usual deposit on the gas fixtures in
the hall and paid a special tax levied by
the city. Since this was a moving pano-
rama, and much longer than any pre-
viously shown, it was placed on upright
revolving cylinders. The canvas was to
be rolled gradually before the spectators
as Banvard explained the passing
scenes.

All the show preparations were made
—but the artist had not reckoned with

the weather. On the grand opening
night, it rained torrents. Not a single
person came to witness the spectacular
show! Banvard despaired. He had en-
dured privations, disappointments and
perils to sketch and paint this panorama.
Now it seemed that all would be in vain.
However, Banvard was 100 deter-
mined to accept defeat, Doggedly, he
trudged out into the slush and rain to
drum up trade. He gave away free
tickets to the boatmen at the riverfront.
More than 100 rivermen came, including
captains and pilots. They were delight-
ed with what they saw. Enthusiastic
comments and cheers filled the theater
as each well-known scene or town
smoothly rolled by on the huge canvas.
Their enthusidsm was infectious, The
next day, the townspeople rushed to seg
this colossal painting and praised tﬁ
artist and his work. Banvard’s sho
ing of the panorama was a financial
triumph! With this sudeess and good
press coverage, Banvard and his tremen-
dous panorama went on tour (o New
Orleans, Boston and New York—even to
Paris and London, Banvard had set out
to paint the biggest kmown picture. He
also conquered the world with his en-
thusiasm and drive! i



